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Romney Marsh, Summer > Piper Play, A Runnable Stag,
St Michael*s Mount, show how keenly and to the last
he felt the joy of nature.   Song for the Twenty-fourth
of May placed him among the Imperialists.    But
the superficial talent of the lyrics and ballads in
which he anticipated the Georgian photography of
moments masked a turgid unrest rising uppermost in
the several   Testaments written between  1901  and
1908.   His militant materialism, incapable of irony,
spent itself unprofitably in a spate of Nietzschean
pamphlets : t* Man is the Universe made conscious."
" I suffer ;(f am God : this Self ... is greater than
the universe."    His gospel of self-aggrandisement,
although based on recognition of science, pity for
others, and desire for a new world, brought little
of poetic value save infrequent passages of soaring
rhetoric.     Davidson  groped   through   thickets   of
verbiage after a vision which he could never fully
comprehend.     His   superman  lisped   in  numbers
incoherent and vain.    The sadness of his career,
"the modernity of some of his notions, must not make
us forget that Davidson committed poetic suicide.

Among poets whose preponderantly literary back-
ground and devotion to scholarship set them apart
from the movements already mentioned we may
place  Sir William  Watson,  Robert Bridges  and
Laurence   Binyon.     Self-conscious   heirs   of   the
Create   strain] in   English   poetry,    of   Milton,
^Wordsworth and Tennyson, steeped in the classics,
they carried on after the 1914 War a tradition
against which younger men were in open revolt
Memories of " the mighty poets "  and especially